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The study of Gorka Hermosa’s chamber music
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XKIRF « WEREE (Gorka Hermosa 1976— ) fEPGHEA MM H A 15 R
Ko A FHREHER . AR U0, HREEZ =S 0. MhPreErF
REEMZAE S0 ffi55 (Fragilissimo). #$/RJE-R (Gernika) U4 & AHAH
BT A K EZ T REF LR E R, JCHZ ARG, AR b S
ZAREE, fE32iEeE. fICREREN LEERONEUA 2 im0 U B S ALAGER, 2
A TR SR IR A A T R AR AR A o

HET, B A TR AL %, EH R M4
Ki Gorka ANBIIEI, SREA REEHEIE. #EAE S ST Hr 2 —
FoRl, JFERERHEYE Gorka MSCHEIE ., HRTHE. H R, /M
GUERIIR IR, X 22 QIE DL A IX = K05 T AT 42 1h & S A
g, A BT ASCHE U I B AR THRANE A TR B S AEE T
ERAE ith 50X — I T ) A R

AR ARy iR, R SENESG | BERMCRTE L. B3¢
WHFTEMPU B AR5 58—, APERk. ERGMEE Gorka A PR I%E
fifi b, MRAEFAEZE . QIR DL B X = AN AT SCA SRR HRME AR JE N 23
BT R4S, 9 5, Ll Gorka QIFAEIENVIAN R, M EPNIRME BT
K, HXHP—EENKIESM: Neotango concerto op. 8 KH =N KR
Anantango BEAT HARIPHT, AT 51 R 5% H = A IR AR w525 UM 3T B R
2515, 45 Gorka fEIHZE . QIE 582 B ST

KA JORR. BER. BME. HED AE
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Abstract

Gorka Hermosa (1976- ) is a very talented and multifaceted contemporary
musician in Spain : accordion player, composer, teacher, writer of musical themes,
publisher...Gernika and Fragilissimo which he composed for free bass accordion are
the most famous and representatives works in accordion world. A lot of European
contestants use these pieces as their repertoire in competition and concert. He
refreshes the old accordion world. Nowadays, there is no doubt that Gorka and his

original accordion works are so important and meaningful to our accordion.

Confronted with the fact that there is no study on Gorka, in and out of China.The
author try to get the latest works, the teaching concept, the concerts etc. related to
Gorka by Skype interview and email with the composer himself. On the other hand,
gathering the album, concert video, scores and comment of Gorka will help me to
know him well on his three characters: concert soloist, composer and accordion
teacher. This paper aims to fill one gap in the studies of Spaish contemporary
accordion artists.

The paper will be organized in four chapters. After sketching the reason of this
study, the first part will show the biographical chronology of Gorka in three ways:
accordion player, composer and accordion teacher. The third chapter is the main part
of this paper. The author will focus on the chamber music of Goka, and make a
division according to the music style. The Neotango concerto Op.8 and Anantango,
the representatives piece will be analysed. The final part will summarize all the super

aspects of Goka .

Keywords: Gorka, Basque music, performance, composition, education
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218 gt

1.1 AR R G H

P EFREE TG 2 RFRET, TR AR FREFEZER . X
B R BE F TR 2 S A AR 2 ) LA G ORI e R
(Viatcheslav Semionov). H#i-RHEIBE K (Alexandre Skliarov). FEEFIR
(akusyakov, Anatoly Ivanovich) & NHITERGIME. HZEEEMACABER B, &
N KEAN T R BT IR EE 22 A Sl i SR MR A A v T X TR R &
SERE® (Gorka Hermosa 1976- ) IX—JAHX S, AN SO AT XE R 6] &
SRANBE N BT LRI 5 R 2 AT SR Bt L% . BRI, A N 519 0] BLYS
FEERAR, M A AN S 00 H 0TS T XSS T G A il B4R | 2K P S B ) R A R U,
SKIFRM [ Y A0 T PE S AT AF T KESAE i 50X — BF 8 A0 ) — T2 ik o 249
WL T AURRAKIE S AT B B

09 4, 2B THPE 240N 62 Ja th FEAR B Br T XS i Am 28 BN 1 L2 11
LEBEIY, BRI T B BB v 22 AR B S AR« M ITFERTE (Grayson
Masefield) FrifZEXK/RKRIEIE “Fragilissimo” (IEFH), 4 aiox E A
A SR TR 5 AN R RIS L A (07 2 20 4 R 75 350 2 N SRR A T 1
FRE GG B RG], TREREM T AANEE . 25, EFEITHREE
XALPEPEF 549 F B2 MEM R R RE 3 ). A #1002 2012 4F 3
H, EHIEEEZEEEEYE (Montrond les Bains) %870 “FH4EYE S ——HBr
F X EE #1153 (Festival-montrond Jeunes—talents) ” HITES)IA] BB S T 24 178
ZHFHTEP R R/R R TESMTXTEH A RF, XORRF 5 AR, fif
O, FTH T BRI BTk IE % o M FREE AR A A0 A (R VE S A D9 B 72 A
Bt ST R, 193 T AR ORISR, X IR R E T T A TR S B
FAEFIR R NHE T R MR 2] 1ok B XUR-R R RAE 3 B, Hrp 2807 1 3%
BERIE TR R AN, XN T B E A G

1.2 RIR#EAIMARIVIRE R E

MEEH R R A IS SC R DL AR - KA Jiid, H i A AR5 T2 2R

Mt FN T . XA REVE T B AT RS TN EIE s T X A7 4EAY 37 2 1 H 4F
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B R FRAT MGEIE R 5o B, BHYRIE A b B HAE b 1 & R4 g ik
AT =AW B N

FEGORMGER I, 2E38 T2 5 SRR A N EAT 0 48 SR 7 AR A A R 1) T
o BEHESRICE CHEH T R OE. TAREIE)) . BFEE., M Ea 5SS
FTHE—F TR, HXHE KA NBTIRBERA DS & SR 48 RTIVEIR . A
FREHEFDEESEHATRE, B, 348, My DU ZE . BFE AR B
=R THEAT —NB B R 7T

BB S B PR ORI CD: “ Itxarten” (Kuma Disk2002)
“ Tangsophy” (X-trafas grabaciones, 2006) . “ Flamenco-Etxea” (Cozy
Time, 2011) o HRRXVIGFAG . WKL 17 A KEBMCE: S8R, HARIM
BT REEFREE: 2 A, HIRIISRE: 12 4% S8 FREEmZEH——3T7 4.
FREGEZRA—8 . BN EFE—107 4,

1.3 KIR@A R AL TEAE FR

RURGAE A BN L 7T, FEFRH T IA98E. s, 5498%. R
T, SRR ERES . FRE TR AT — AN Bk (/N 4,
BT SIERIEA MW, WEEE K EER P E N AR & RER I b, 18
K B P AR AR T REAT XA 23 2805, = P AR AR S B ERE 5, AT 51 F )
o YARAE KU 4R EoR

UVEA i H AR IR ()
CHEMIESCEE R 2.3.2
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B2E XRF - XML FHE
XKIRF « WBREE (Gorka Hermosal976- ) ZPHPEF UMM EA LI HET
WEREZR . AR (B 2-1) RIWAERLIRTANEE T Pablo Zinger SeAEX MK
7 Gorka AR, “HufE RARWRESTIIN, L NS HAE, RKEFhE R
ARG T B A E R PTE IE ) UR A S E A SRS, AL A 27
— AL SE IR . RNl SR A — R NABSRIE R 7 FEEE SRALT
WEEAE M 2T H RS R Uy I RE A8 BE A fth XA~ 5 30 N I BT R R I

9l
pe
| I

f

(B 2-1)

XA HAE TIPS B e (X Urretxu BT AR, A3 SR A o B Shks
MOMERNE. GURTHI &SRB, RIS RN T AR RO E T e & R IR Gic &=,
A3 FLAE i XU B B, AN VRV, 7R3 o A BTG4 1 T AR A 23 4 b .
i35 (Fragilissimo). ¥/KJEF (Gernika) LSS HHBILAE ThE &% K B B - XU B8

‘I B Gorka ™M AfE/ “Gorka Hermosa s music impressed me for his originality, his
atmosphere and his virtuosism: makes of the word crossover an intense reality. He s

a talent to look very close”.
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HEEEANE IR b, FERRINI BT 470, TR 2R X (Anantango) X
—RIE N IRE ST EETTIET B G B AR (it B PSP 2 5K
PRI AR . ZT05EIN, XA R, AT REEZER . Mt B0,
HH i 45 22 0 R A BE 2R AR N AR 3 LA SR A 25 11 v 7 410 0 61 7y e 2R A
R, AT KSR RO AR R A 70 A R AR .

HAT, NS SRR WL B A%, 85 DL =ANAN R A0 AR X
KURRIEZE K AR MR AT RE BONIX = 5 5 AT AR BRI 70 . DA 2R 2
ARBEELTINVIN R, B R B H = N SRAE I i Eok.

2.1 FREBEZZAMBKER

EHARERRE, HEE N LIXAE RN 11 8 A a5 I FRER,
AR H M BRI i : ARSI IR BIZAER RS, BRI IR 2 & AR H 1
ARIE” o SURRAME A B A A R, T BAEMK S Urretxu /ME B
—/MY Sekundino Esnaolo B /RS ST IR H R > JLANH A, il
(VAR A HE T B TF /N A 7 2 2 & R, AR BT, EHBERIERT
M2 AT R B T RTE R T 5 MR AR ), b . SR, i, i
OrbTEE. FEVEHE, BTN 9 R LIECIIRGE, UNEA 10 1) XURRIF
R ZIMETE L, WA RS &, RES b RS BT h%
SR o ABJE EHR AL /2 P fE — IR BT 4R % 1 SR 4% . FELFIRK Joe Lekuona
FISZIE T, A TFAG AL 1 2 XUBE T 1 ve [ B2 ) SR s —— T U5

2.1.1 IRMEECHARZE, HEMNGRIES

1988 4F, XK RAEM K £ Javier Ramos I FT MO FA N 24 L2 5] - R 58
3MFSE, METAEFME (Trin) 1) “EPRFRERZEFL” (ICA) IREEMRZ W
EXMEEERIREEA « B (FriedrichLips)  EEZFELFHEFEH
B Thierry Paillet. Amaia Liceaga. Carlos Iturralde %3], Jf7E Elsbeth
Moser (i) . Eric Pisani (J%H). Jean Luc Manca %) . Jacques Mornet (2
) SR E AT HREHE XS, HELZRRERRTT. 1994 4F, i
WL T Tran FRFHEPRTREERX, REREEGRE, T 1996 F LRl
4 HH Gorka 52EH 1 Email KA 10514 CHLAE WLFHE 5O
SO T IRE E AR B  Garb) Bk K%
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MG T Vitoria” Jesus Guridi” & MR Fifm o &l & x5, [
NERCEETIEIRE = Ulil2d/

BEAh, AT 7 OUNED (S B TR R, M2 T REL A FIRT R A ias
A58 A AN (R AR AT 4 T AR 3 AR

2.1.2. BiRES, FRIRICERR
1990 4, 2T 34EF KB R B LE P UEF E N R E 4

“Guipuzcoan” TREEZ AT (Festival Guipuzcoano de Acordeén Mondragon
(Guiptizcoa) ) MILLFEHIRG L. 1997 &, RIRRAESM T 2N EPREEF K
EAEE, JRRIRZ VUL M35 44 KA EE — )5, AETT IR T HAE ML T
WEE R 2 2 B

1990 4F, SN TEE 2T R R AR E IR T XS HAE, ReH.

1993 4F, ZPUPEF E P akdk, AEGRAE E s AR /K E PR T B KR

1994 &, EN “Txanpa” FHERFIH— 2 (Accordion Orchestra Txanpa)
SRR R R 91k 2 1 bR = M B Hg b 28, RIS 4

1998 4F, ZIMVEIEA FFHEBE R T SR RS2 “TPEF HEH R HKKR
R RE 4.

AR, 1EN—RBRNIEZE K, ROR-R ORI b 58— T M Z 2
() B 4y 5 P PESF ) 3% S W AR 1 (Orquesta Sinfénica de la Radio Television
Espanola) #{Ei#ZE Vaclav Trojan HIfEdh: #H1ik (Cuentos de Hadas), JF4ih
PEF LM AL & TVE2 &80 RNE2 64548 . X & SR A NI & B LEX, 1M
T PHHEF AN F B R 2 R REE L. 2001 4, [FFEVE T RE M
ZEH 2 F W R AW 32 K Pablo Zinger 53 & K22 H F LM !k 4] (Orquesta
Juventudes Musicales Universidad de Lesn ) Er{Ei#Z% B AR R ZE I Doble
Concietrto). 5&J5 12 K558m0 5K G 1R P LA K T FAD PH BIE 55 1F ith 2K 11
TIREAES, Ol | UK QIEMZ, UK T RZUMBIERR, NHT X
ARSI CAZmAA . CERBAME” B T AR

At PR L AR R AT P BESF % R G B (Madrid). 252 L7 %2 (San

C AR TR R A B R K
"t Gorka 52 1) Email SRAFH A ERE  CHBAR IWLHE =)
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TSR ZARN 1 (MFA) T2 A0i 3L

Sebastian) . ELFIIE % Flf# (Valladolid) %5, FFERRINZ B HEATIE ., [FII e
FORMA T HMERMZ H MG MBI e, WikEHE A (Radio
France ). MZE % B % KMi& (Catalunya Masica). Hrigfk i H K HE G
(Slovenic National Radio). PHHEZFHIHLE (Television Espanola) fJi#f
SRR AR SR DA B AR TE At 1) 50 HE Bl ] o AL SR B2 ARTHIAR T, XA 45
A AE P P2 A7 5 B = (R N
2.2 FREERACIME

1992 5, X 16 ZHIL/RF, $E T 17 % —#JLEHM —*5 Op. 1 (Children
suite n®1 op. 1) %o 1992 FFR4, fh—ILOIEH R AT RE 5 Kozt +
Wy ERARES: =28 FRASEEEER: 1, mER— M2 ki
%, [EI SO B CMER 0865, G I — A A EI MR . 18
R IRGE HEOR IR A AR S, BT LA S R BUAE H 1 BB it XU A R AR AT Y
B 02 AR — AP 280 77T DO SRR R A — AN PIE a4 T
(T fi#

2. 2.1 1ZAMEB R RAERNXAR ARIELI M L 1 Em 5 2
F—HrB (1992-1996) : NFREMAER &z E .

Sonatina op. 2(1993)

Tocata op. 3(1993)

Gernika , 26/4/1937, Op. 4a(1994)

12 idazketatxo Op.5 (1995)

2 ideiatxo, Op.5b(1995)

10 asmaketa, Op.5c(1992-1995)

5B (1994-2002) AT REIR SRBN “ilunaBar” FRAERIRAT & %Ko
“ilunaBar” op.8 (FERMNHE)® (1994-2002)

F=KrEg (2000-2003) : EVEXIEHIVES, Ny Vallabera SREAFT{E .
“Vallobera” op.9 (RVEXAE)  (2000-2003)

* Children suite n°1 op. 1—2005 4F Hf Hauspoz H R
9 ilunaBar , 1994 “FH /R RARER—MEESN, BHFEANF . FRE. #HEM. B IHE].
CPEgh B W= =D
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FEVURT B (2003-2012) : @G THRI. Bl IR, B, bt
FHRTURNEN RS, JHESXT  “Tangosophy” Al “Flamenco Etxea” Py
TKIE

“Tangosophy” op. 10 “(B+. REiZXME) (2003-2012)

SEABTEL (2004-2009): AHCHMIERIME "

Cuaderno de melodias populares op. 11(2006-2010)

Suite para ninos n°2 op. 12(2008)

Cuaderno de Técnica op. 13(2009) %

6. SN B (2001-) = LI E

Ka Mate Ka Ora Op. 14(2012)

Goya: Capricho 43 op. 15(2012)

— Ekigrama op. 16 (2012)

— Pater Noster op.17 (2012)

— Bandas sonoras de cortometrajes op. 18 (2012)

1- Oda a una fdabrica abandonada

2.2.2. TEMRHEIS LT

KIREHATFRATIE 3 5K L4 :  “Flamenco—Etxea” (Cozy Time, 2011),
“Tangosophy” (X-trahas grabaciones, 2006). “Itxaroten” (Kuma Disk,
2002) il iyl H B R AUES SR . &R U202, E TR R
R TN BN e o N N AENA AN B Al B A S g 8

Hrft “Flamenco-Etxea” X5K L H AL FLE K (JOSE LUIS MONTON) 5
IR (Gorka. Hermosa) FE[FE5E M T 2011 4F . 1% &5 SO AU IE AR 1
PEah L IRRLT) XH SR APV A R, TR R — Fh b hr ] Ui AR & 4R, X
R MAEE AR, JEF YT RIS RA . TREMEE: O d/NREE
7, FAEEM IR Tk, JEEIMN T ANEEE . AT, 1SR AR il

' TangosophyOp. 10 344 32 HAEM, & E L. HWEMIT Kok, Hh 11 5T H
2E4E, HE/RE=ERE KN (Gorka Hermosa trio) VEZ.
UORTER B A AL 20 8, 2 AE M. (PR E W=D
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SR, BT A R, BT S0 o 7 Flamenco-Etxea SBA MR8 t
2 MNBRRL T X FEH (“Bailaora” FEH A, KRIG5R T HF RS “ AT B,
SRR & X — SR AR E RN KRR, “E R REMI AR 7.

“Tangosophy” 2006 4F (] X-trahas grabaciones AFKIT, RIFET X
IRRENRIERRZ N —kTH, R RE T &85 KEES S HEM S
Neotango ConcertoOp.8. X3k &4 1) & K H & @7 T K WAk (Astor
Piazzolla) MIRRE R b, JREHATE K. BLEREARE RO TRMT
— ko AT B AR AR G R SN 22 LA BRI FE 1] N T AR EE R AR ]
X (Iberian flamenco) 7525, EHiw KK TSR (fandango Basque)
DL B B[ 57 35 SR IO B (Aragonese jota ), JERMUF IR Sl X, Xik%
b h B2 B XK RS LA FE R BVAE G L E SR s TR, IR AE
2003-2006 “E[AIFEPHPEA  VEE . TBEG FEE . Hrsik e AR E K .

“Ttxaroten” HIFEVE RPN “Ilunabar” "t 2002 4 EF| IV 2 4 1
(Valladolid ), e X/RREFM—IKIBRE KL, 7 18, 19 Z M5y
ST WA, HHET —AE NERRR R, MHEE “Itxaroten” XK LM
SER WL T XUR R A —— — ik A FRERRIR T R T, If
HAR— AR — RE T30 v [ R 1 R B /N B I B R O IR 3R %
AT RAR I 07 v AR, BHSERI NS 5ETF REEARAC A, & B RIRRIR 1Y
ZHEIER RPN L, 13X 5k L — FEHE R FE JE S M AT & SR A B “ Top
Gaztea” FIEE—ANr, FREELLMA H LRRRZE AT L4 .

12 Flamenco-Etxea JB\Zw#]A: JOSE LUIS MONTON—— b4 [ 1R # . Gorka Hermosa——F R %2,
CARMEN PARIS. PIRUCHI APO. MAR{A BERASARTE—— A /5. XABIER EUSKITZE——iff#t# . ODEI
LIZASO — 4T i’k

13 P RIR RS 2EFH MRS

14 “Tangosophy” & R/R-REAREE N KBIAFTILRE MM, HAE4E: “Trio Rao” (B LRIZFRBA,
WPEHEAIE 1 H (“Discopolis" Radio 3) FEHF A José Miguel Lopez Z N THPEF [IEMI AR . i AFE:
German Diaz——FFE X, Cesar Diez —— Ul &]. Diego Martin, Drizzle,) “Garta” XFR “Drizzle” (%7
fU3%: Chema Garcia Portela ——% B 1Rk & "3 . Gorka Hermosa——F X% Daniel L. Arréyabe——7
i 1% 5<BASZ Richard Galliano, Egberto Gismonti or Django Reinhardt 25 5 KT IR, BYCKAES S RS
ARAT BEERREE D

15 “Tlunabar” FEVEARBA, 045 Edurne Berzal Arizu Al Stelll—— A 7. Gorka Hermosa——F X ZE,

Jesus Prieto "Pitti"——7 i, César Diez—— I 7] Oscar Astruga——" i #%
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Bk, 7E 2000 £ % 2012 I, XURRIEZ 561 21 5KLH", 0
BACANAL: “11 besos” (Xtranas grabaciones, 2005). RAO TRIO & G. HERMOSA:
“Sin titulo” (Producciones efimeras, 2005) SAX QUARTET 3+1: “Sax 3+1”
(2006) . GORKA HERMOSA TRIO: “Recopilacién UNAC 2007” , (UNAC, 2007),
MANUEL LUNA: “ Mejor una cancién” (Trenti, 2008) . CJMS IMANOL:
“Donosti-Tombuctd” (Lucas, 2010). ALUMNOS DEL : “Los acordeones del
s.XX”  (Fak, 2012)%%%,

2.3 FUEHZEEMR

F B ZUN R KRR =A Gy, XL VG HE S R (6 Mk T RS 75 A 0
1E 1997 4 FIRHE T 46 Fe 80 TE, EZ 2002/2003 F4F, X/RRIEERITEZ
FIHET (Valladolid ) “CEM Santa Cecilia” ¥ SRR TNEE. A K.
A BEmEAER ., iU B DUR S RS, T AR — A A AR A I ki AR B R
U, 2003/2004——2004/2005 “24F, AMAEFRREH & R FRBAT NS =
MR . 2005 &84, KI/RRAEBR T RIS (Santander) [ “ Jesus de
Monasterio” &R Fi. MSIXAHAFE MEZE. SELRRIH EREUN, &
RENPEIEE “BRIA” MTFREBERSG, R TRELGHIRK.

2.3.1 TEMHFEIRHFNR

KR RINAEWA T REE RBEF T2 TRE “Loucfh” mEn, Br
AE 2 OFEEZE R EBZBIE WA R R s — . B H SR TERL—
P “PHBESF IO O7 07 B R NIRRT 7 EH . — MEEF TR
A R XA 7 A B AR B, 30 2 102 SR 7E O i FaA F1EAR, T Al
TESRE T 2 B & SR AUE & SRR BT s 23K AR M — 3 2. DALk,
EHFFREZER, A B LR H O, R4 — D0 i
MR o TERE b, fh— B NI AEATE 2R, SRR S| AR AR Bl AhAT ] 2
ST o FEXT T FHRERIZR S b, AR F2 5K A% Ge i) SE I (R HEAR M B 1 25 >0 U7
2, B DUSUOE—— RO R S 40 2818 2 [ By, EZRS] T R

1 Vel H 5IZR M. (DD
17 VEWLAE il 55 283 ARk A5
18 T always try to help them to grow up like a human...

9
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K& R Z R R BN . eAh, A Sih e 2 RHARR ISR, B 2
B, JEMRARREIPUR . ATRASE, MR — AR BAE A ARSI, Al
UREL SR AR & AR AIUORIN R A, 22 AEA O i iaE.

FEHHCAILBESE 16 Mk, RIRRRPAEANT0IRAE 7 AR,

55 AT JRPGHE S A H FREERbR IR —— “Alcaniz FREALEE” HEEN
IR R AL 2

2003 4, WAHivTHEPRFREKFE, 4 Carlos Vallés Hl Diana Esteban
CMEES5IE) RENRAE— 4.

2000 F, i 4135 Jé 5 4 23 X K%, %#/F Daniel Montero Fl Sofia Rodriguez
OMRZEERITFRED) 34335 R 2B 13 & 18 SAERBUE N IR 454 2001 4F,
742 Sofia Rodriguez fEMIRTFIZ LR IR B — 55K

1999 4£, H W% (Mondragén, Guiptzcoa FHEEZATN, 24 Estibaliz
Lopez, Sofia Rodriguez, Ana Pascual 33 =MURI. 2000 FFIR1F 4 —4R.
2004 FAR1G =HEPIHRSE

eAh, fhHELE) “ Jesus de Monasterio” ¥ AR2BE TREEEALMIA (4
e 8 5 H] 16 & AN, IBAE 2012 FHIR T L4 “Los Acordeones Del S. XIX
(19 HALFHRET R XiKEREERNVIE, BEMAFREICE T 19 Hhad—
BEE RS WA TS ASARE LSRR & SRR, ot
FFNEE RIR B N — M EE R E O, R L PR — kil
XEeF IR L4 . TEIXK CD Wik TR B —E N E I T SIS IAE
fi: Louise Reisnerl1876 EFT{EMNI “Theme varié trés brilliant” DLJii
() — 8B BT R EE —HZE(E N H Antonio Lépez Almagro fE 1876 4E 5 (K]
“Fantasia sobre Fausto”. tbAMEWCT T 19 th 20 fi #2175 A B KT Giulio
Regondi W #EH 2 5 (Waltz no.2) PAKEWIZHi4F (Franz Listz). César
Franck. Leos Janacek %535 4 & SR M MEAE M . MEIXELAFELL M AR IR /N 22
FAZIN, X 5K L ToRE 2 R4 e LU R M B 7 =K

2.3.2 FNEBILPE. ERFIEHNL R
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EINTE K 2R (MFA) A8

PERN— D HIHEGIF 2 EFHEEIN, R TFREBE FTX
B2 AR SR E VIR 1) R R AR LA R T KBS X AN SR A AR B O SN T K=
IR 770

fth ¥ 24 PEIE S T M EERZ O AT Acordedn Siglo XXI (%5 9. 104 11. 13
WG E “VEYEF FNE T IR E K4 ” (EL REPERTORIO PARA ACORDEON DE
CONCIERTO EN EL ESTADO ESPANOL), FFTiZIATIRA ANVIVIR 2 i+ KATTF K
BRIV AEEEIIE2 R HRTRELWRBEE. (S T EIRE
il K4s) (E1l repertorio para acordeén en el Estado Espanol) *. 2013 4F 2
H 20 H, flGIE 5 ERE 1 (9 L FXE) CEL Acordedn En E1 Siglo XIX)
WM T, “CXAFR TR, M TEATTWF AL 19 L r R Rt 7R KE

_ a1k o 22
A2

BEAh, X/RRAE 1995 2 2008 FIH], Sofa ik S 04 (PUIEAF T RE K4
“El Repertorio para acordeén en el Estado Espanol” (Ediciones Nubero,
2008) . (HE EHR21EMY  “Dospiezas de concierto”  (Ediciones Nubero,
2008) « (E Yy — 5 ) “Sonata n°l ” (Editorial Hauspoz, 2005) .
Didspora” (Editorial Hauspoz, 2005) . “ Izurrai” (Editorial Hauspoz,

2005) . Rajel s Rock” (Editorial Hauspoz, 2005) . ¢NZEMEHH) “Sonatina”

1943 %11 F Acordeén Siglo XXI fRIE5 10, 13 #i&kAfiAngel Huidobro Fl Javier Tejedor MIA
Wi

“ F Acordeén Siglo XXI FUES 11 ¥, KAGCH “53* CONVOCATORIA DEL “CONCURSO
PERMANENTE DE JOVENES INTERPRETES” DE JUVENTUDES MUSICALES DE ESPANA” DA}
“PRESENTACION EN BARCELONA DEL ULTIMO CD DE LA COLECCION “JOVENES INTERPRETES”
DE JUVENTUDES MUSICALES DE ESPANA”

Y FRETHRRREE. FEERH SRR T I M H 1841 FELCKATE FREE 2
%+ YEMIZ W Robert Gerhard, Joaquin Rodrigo, Paul Sorozabal, Luis de Pablo,
Francisco Escudero, Joan Guinjoan, Joaquin Homs, Leonard Ballad, Jaime Padrds, Josep
Soler, Carlos Surinach JfEfh, FEiT 800 4. AF NBHE T, B— NIERFIER.
B AEM R A ERAH.

” The book “The accordion in the 19" century” --+1 think that it will be a big step
to know better what happened in this century with our instrument” 4§ H X /RF
Facebook I [A] 2 IRES .

11



TSR ZARN 1 (MFA) T2 A0i 3L

(Editorial Hauspoz, 2005) . (JLE M 1%5) “Suite para ninos n°1”

(Editorial Hauspoz, 2005). {##JE+R) “Gernika 26/04/1937” (Editorial
Hauspoz, 2003) . (ifi55) “Fragilissimo” (Editorial Hauspoz, 2002). “12
idazketatxo” (Editorial Hauspoz, 2002) “2 ideiatxo” (Editorial Hauspoz,

1995) /£ N 3L+ AR R 4R,

12



TSR ZARN 1 (MFA) T2 A0i 3L

FBIE XRT - IEFEEAREMBBN

fEE—wih, 2B ORI RURRAE R I BITE B 1 LURAE & XUk 97 Ak
¥, WA ST T BRI . BT SERRIBRS], EHBaEARE
g, RS HAIVERI S DUE BE (2003-2012) = flE TR K. IBRII] X, BHELAIE,
B WIS R TRINE AR T AR . 4338, JFXTH A Neotango
concerto Op. 8 (IR AW 5T o

AR IR SRR 0 3 N SR AR R 2 SRR Tt o T XSS R 22 i,
Gernika. Neotango Op.8 %%, XM TIEMIZKM—ANEMESIM, @, RE
OME—E B & SRR, RASEREEZER—NARIERSE L, — K2
TEAE MR TS )G, A E S T R EE IR A, )5 R 2R A A
(K1 AR A, g — 23 A ZE R it S B ) SR A, 7

3.1 AR XA A BRI R Z AR IEm 7 L

3. 1.1 HE EHRREFNEEmimih

BHEE ( “Gernika, 26/4/1937” , op. 4) , XHBZEMT 1994 4EHF
REEZEAE S KRR RIEZ —, TBIAIESS T — AN Bl 4 1 3 s i —
—1937 4 4 [ 26 HINEFIHERIER K E R, SBUXWX G TBE . T 4 E
TR ARG FE L T Ao DLW HEINE (Pablo Picasso) JeARE/E" AL,
KIRREME TIXEIES, ATF/DZENESESEMETR=AZMEH (E
3-1) , WRTERALHNE. KETRMMEZH (B 3-1D , k% A
I Ji T e A SR IR A DA R R B, A — A 1 TR PR A i

(1976)
=
S
L V) f f i
- Ud‘l Udl Ud) Ud‘l lld‘l
Ppp cresc pocoa poco —_mf ——— P —— mf
o e = = = ra — T e — ——
A\ l'p:\ -
.

(K 3-D

B RA KRR SEEMIARE (R EO
#EMRAEMMERBREAEE—MH, BRI T4 “Gernika” HyEAfE, 3EI2HHEH .

13
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(& 3-2)
1995 4 11 H 24 HEXURREH T I 55000 (Zumdrraga) J&, oW N
oAt 8 AN [ 5 A G il ) 25 N AR BOAR
OP. 4b, NFREE 4 EREMAE, HHET 1998 HEEF L F4E Al fonsoX H 5K
7o
OP. 4c, NFRE . PA/MESANE DY FIEFMA . 1999 F1HF & R b

HX/KE “Centro de Estudios Musicales Alfonso x” & 5 Be 544 Samuel

Fraile, Juan Manuel Perez,Aida Garcia, Hector Gonzalez #1 Sofia
Rodriguezis H:[E]JH 2%,

Op. 4d, 2002 5 B TSI EFHEHEZ RN (FFRi2R) 37,
RFRNES/PNEERRRA. B Sofia Rodriguez FDaniel Montero y#%2¢, FfH.
PRIFZREEARAE 4o

Op. 4e, Frfi N “Guernica Picasso—ren”, M5z ASAH L heshih i £,
7 NTREE L 52 R AT AF o 52 AR BAFE 70 T Angelais Gallego 5 XU/RRILFETE MK,
HT 2012 4 10 A 23 H, HUFZTETREHEZME KA « BTTERE
(Grayson Masefield) 53EE M zm kG /EHEEE, kg,

Op. 4f, Wik%: Cristian Florea, NFMEF55% 5K I EZIIRA .

Op. 4g, AFREHEEHIIHEZHRA . 2003. 12 H{#H T LaRapita, 2005
% Gorka 5 SAXOPHONE3+1 JRBAFH 1 iZAEfh, BE%E %[F44 CD (SAXOPHONE3+1)
NIFRAT EA AT AR

Op. 4h, /& T XE 5 EHTR RGEIT R R I (txalaparta) MiffE. 2005
5 H2H, XRRERRMEHEIRP Zuhaitzaren Soinua Kolektiboa [HIPAL
HZ2 5 Buli Ml Jokin Calvo A 1EHE T T IXHIESM.

Op. 41, ;& FREE /M. BE 5 IEKIRA . 2005 4 Hauspoz 2] AFF

14



TSR ZARN 1 (MFA) T2 A0i 3L

RAf

3.1.2 METHER FHATAMEBHERIET RTRFERXE

i
F1H,

9-
10—
11-
12—
13-
14~
15—
16—
17-

18-

=N RS A AR SE: “Tangosophy” Op. 10, fIIfET 2003 % 2012
—IF 32 HE S . ERK, IXMERERIE SIS E 2O F I H .
Suaren zortzikoa (1992-2003)

Variaciones sobre el Libertang (Piazzolla/ Hermosa) (2003)
Entradilla (Popular/ Hermosa) (2003)

Ekia (2003)
Anantango (2003)
Milonga del vent (2003)

Pechotango (G. Diaz / G. Hermosa) (2003)

Galliano en Santiago (2004)

L Enfant Perdu (G. Diaz / G. Hermosa) (2004)

Lettre pour Beatrice (G. Diaz / G. Hermosa) (2004)

Jota de Al-Canis (Popular/ Hermosa) (2004)

Euskadi Buenos Aires 04 (2004)

Reduan (2004)

(Fasio...? (Popular/Hermosa) (2005)

(Aurresku. .. ? (Popular/Hermosa) (2005)

¢Albiztur...? (I.Malbadi/Hermosa) (2005)

Trepeletreando (Popular/Hermosa) (2008)

Zelaia (Popular/Hermosa) (2008)

19- KBI (Corral/Hermosa) (2009)

20— Artico (2009)

21- La Fuente de Cacho (Popular/Hermosa) (2009)

22— 4

imprudencias (2010)

23— Lau Haizetara (Imanol/Hermosa) (2010)

24— Kopla berriak (Imanol/Hermosa) (2010)

15



TSR ZARN 1 (MFA) T2 A0i 3L

25— Maria la portuguesa (Cano/Hermosa) (2010)
26— Brehme (2011)

27— Tango pour Ludwig (2011)

28— Mordedura (Vaquero/Hermosa) (2012)

29— Hielo (Vaquero/Hermosa) ( 2012)

30— Forr¢ (Pascoal/Hermosa) (2012)

31— Girondeando (2012)

32— Nao es tu (Laboa/Hermosa) (2013)

H.rp Ekia. Anantango. Milonga del vent. Galliano en Santiago iXPUH
SR RPUAS AT SR, #i9% A Neotango Concerto Op. 8, ZEFH WAL JGXTIX
BRAE at AR 0 B

3.1. 3 FAIT K NAZHI B E

XA g B S SO W5 & B A BE T 2K T, S Bk, XUR-RI TR IES 9
PR FE SRR nER: 12 2. &a . fEEEERMARY, e
BV A A . ARG =E R

Bachleriana, 4 H Bk c ANARFTZE M BWVS4T.

Bach por Bulerias, 4 H B2 E K/ ES2H H BWV1006.

Ciaccona flamenco, (% H Bk d /MRS, BWV1004.

AT RLE, /KRR N RAE S A E LA 2T R A hr 5 e R Ta BT IR X R,
RIS R bR . RS R DL B RO R IR

3.2 ZEAS1{ESL Neotango concerto Op. 8 f&#f

Neotango Concerto Op.8 47 P4~ )K % : Ekia. Anantango. Milonga del vent,
Galliano en Santiago, Y% T “Tangosophy” XiKkE 4. 1E 5 BIAIE 2 2 f7 Ak
$i (Piazzalla) AV F| IV 14 (Galliano) HriR & (Newtango) & ARIEM, FEIXHBIE
ety HRT LR 7 T ) SRR 52 3] B A o 5 W R T PR T AR R R L S B, DA
SR B VU B ZF v F A0 E 7 o 1t DX B R 355 S R R A8 A ) el P 5 0 VR o R )

16



EINTE K 2R (MFA) A8

& TRRIRRAPHIRHE

3.2.1 Neotango Concerto Op.8 HIG{EE =

B0 SRR A OV S, W24 7R AE th 53 IR BRI J5 HOCE,
72 B SR CATE SRR il 5O By ) — A i BRI N, [F) B R — R R A R
g,

Ekia [GIER N T 5E1E “Tangosophy” IXAME MR H— A——T-H X
FHZER: German Diaz” MifF, EHIREMIFHAETIHAA (Arabic) 1 2k
FAPEIE (Andalusian) FJPAEM. ZHERT (Anantango) 2K T L& XKIKFR
MIRTAE 2K Ana, BIPEZHT H B, fiiE b T 2R AN MPRES o KURIPKBE N (Mi longa
del vent) HIBIWERN T IRZ M2 J5 H)— 2 A Elisa Sole. Galliano in
Santiago &fER/RRSINTE LML FF — AL HTRARL 1 — MNIRX 2 5 o ZEARAS
YRR b, A S AR S A RN AR 2 — AN AR A K& AR K Pedro Pacual — il
& Richard Galliano 1% 5K, MEABIRE] T EIVER R, FEIXHE K il b J/R Rk
AN TRRTTE, AL LR A= o 7] WK A5 2 — A8 SR Ao 3k
R B IR S RN o T AT 5 8 SRR B AE At 1) AR i v 2 A T 43
. 7

3.2.2 AMAEIRIARA

FIAE MR JER—HF, Neotango H1 ¥ IU & oK M &5 H F A B MMZERA, RIRF
AR AN TR (17 SR BN G 1), TR 0 5 i P A 7] 14 = P9 AR AR o

Op. 8b NFREE FREEFIIA, RI/RRA S 7T =A K&, Ekia fl
Anantango & AT 2003 4F 12 H 13 H, Milonga del vent &AiT 2005 4 8 f
27 H, HWIHTFEREEHZESR Gernan Diaz MER/REEIEH . 2004 4, fbfilik

? German Diaz : PHHEF HER FRANEWER, WHLKRKE—EAET Pechotango
(2003). L Enfant Perdu (2004) Al Lettre pour Beatrice (2004), FF&VEiH L4

“Tangosophy” , & RAAWE LA

P XROR R S EE RS

17



EINTE K 2R (MFA) A8

— RS TR R

OP.8c, &5 Op.8bAHEL, RGNy WwEFE#. 2005649 H 17 H, X/RKEH
DU F Baldo Martinez. FHEIEZIHEZESK Germdn Diaz 1E#H 1% (Gipuzkoa)
M — A BT 1 izAE . [FAEAATE S48 Bk 1 Ekia M1 Anantango X P4
AR, JERIEEAE “Tangosophy” X Gk E 4R

Op. 8d NTREE, HIEE 5 MAEMIRA . Op. 8e AT MEEMANEE A . #H ik
O T BIURE, DBIERES T Edurne Arizu Al Izaskun Yanci.

Op. 8F NF KEFNEEMIRA, b TN RE . BTN R R NMES K
Enrique Navarro 5 3 /K K 7E 2004 4 5 H 26 H & T EF W £ F| &
(Valladolid), JaMINRERIEG LN T Jordan Weaver (VMEE) HXUR
RIEA AT

Op. 8g, M4 T % 4 Jhim——=CGalliano en Santiago. XA NTKEE,
DR M A . 2004 4F 12 H i) TS5 R, FfFgiler T “Tangosophy” iX 5K
B,

Op. 8h, FREE. MEEF A WIRA, NXIRR=HEFEHE (Gorka trio
MAE. RBARUAA: Jordan Tejedor (/MRS . Gorka Hermosa (FME) Al
Baldo Martinez (UlF]).

Op. 81 /& F M5 LE BEMEMAMA, ZHNT “Carda” XNMHAETE
fE “Tangosophy” X7k L 48] DA 3 AT I8 281 Milonga del vent iX & Hf
¥

Op. 8j, Hitdw T Anantango, NFXEE ZHERA, AP IE L NEH
THZEF R FLI% R (Alexander Selivanov) SEAEFIJEAIME (Yulia Amerikova)
NI XA TFREE ZERAALE 2012 4F 8 H 30 H CIA HF M F RS MR TN R
HIE RS T IEAME R

3. 3 ERIRKFRIE Anantango SEZ XIS RVHEHE

ZYRRK (Anantango) J&XURRATAH % W S AE b b i BARRPEFIRZ 0 75 1
fEfh . FEVGPE, & Anantango 1X 8 XUKK F1 5 N AR div, 28 BU A TR 1D o 4K
FlE: e R MEFEREZNOD, ARENE, EFREL LRI H
RAH NEZAL R IXA M H, EA— AT REHER EI KRR R UL %

18
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28 IR N AR AL AR P47 M SR AR /N AR BB AR TR AR 52 AR N
V2 B R AR AR 2 o

3.3.1 Anantango BYE AKX &

Anantango SIS A= IR & =K B 5 T B WA R 4R B SR IS ) S 1 1)
WRXE SR, SR R R 1R i . BEERVE AL A-B-A 254, B BN
TR AR, VB0t L B B T XS B 22 o F1 75 E [A) A% T Neotango concerto
Op. 8 M HAN =AM R T E, HE AR, WA L BRI AR 56 1) B 87 v
T RICER, (HR AR T A K B BB R 1y B XTI T 2R
F3E FH A A BEEBAE i AN AT BRI 5 L —

3.3.2 Anantango BSEE=E S

BRI NTHEER BT &, 0 T IAE L AL B T R Ll 22 41 5 I A
SMPUT AT EE WG AT R TP AR N E AR EZE I X R, fEHEZR LA
S AE 3P H R A R B DL 4B ) 5 75 5 B 2 T b 7 T I e 2R
3K A il B AR A P A

3.3. 2.1 IR AR HVIBIE

X REFBAE i B RBUTAE « T XEAE N 24158 — N B H— B KR 2
RIS, EEHEEANREENRE, S0 78S IR0 & R I,
BB R (BRI 1TE) RogtmitsER 0 &2, el REMAE
KA ZE 0% (B 3-3) )5, S HIBE, TREARPMR. EN
FREFFHZEH, TFEAARRNTTZ RS Iy, MK A6 775 2 10 2 R IE TR
FERIIZ H o

Allegro doliente #= 120
f)
v o - - T
Violin - Hps I
Lz T
L J]',!fa
Allegro doliente ‘ :
= VvV m mo V-

f o p— p— % p——  p— %

? 1 1 1 1 1 1 1 1 T 1 T 1 T 1T

e > > > — [=> > > — |= > B
Acordeon f y [simile

m e o — —
- - .F. .F. - - - - - -
e B — = ;
T ¥ * o
@.\llvzl‘u dolient cliss m »
) . ) presimite .Gl
Contrabajo Epe— = £ = f gt
(opcional) —
P
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(K 3-3)

3.3.2.2 MiEHIE A

WA R IR T REE LA PRIy, AR A A . IER R KRS iE AT LAY
Rt gk IRy 22 ANAS Y ), 5 Bhie 28 2 dE AT IE SRR AE b B XU, AR
0k SRS R A

O, R R E S A I, @ iE F U B e sl AR 1N - — K,
ATDME L HR A B A A B EXNIR: Zk, AN SER] AT B /R 72T
L B AR e AL R R IR TR T 221X SR il (R, — BB R R IE R T
BB il 00 XUR RS B R B PR R 51 T

HR, TR R i H, 7 Hshid &3 mahr, R R
KL PRFFAMT ILHPIRAS, — B XA 1L, B A0 2 A BN T A 1o 28 3 75 22
FEE 22 10 DR 4, T S V6 2 (P A 35

3.3.2.3 SHMFARNEAREE LHTE

EE N IREmRESE b, AR TR IR — R T, BN —AIRBAZ
PR ILFITERZS, TEEE —BARES, A OS5 R TR,
ARSI B Z2 25 2], ZEH AR B B E CHEEN AR, HAE—NZENE
SRBAEL, W]~ i B LA S A SR 2 AR I (DL B B AR
To B, HERFE AL SRR Y, 20 A Rz, Jhe
ik H ORI RS HAR R BB — P AU Xl AR

BeAh, T I L S AN IR GRS AG . KA TVERIANE, R
. EEERRNRGITA: FRE. MES. o, WAL E. KT
REE SR SR, IRAE 5 as L/ NS I e LA R B ) 22 A
b, FERAZRTEIR, B 7T RE SR &, 05 ZR N
HE A L, RN R SRR R, SO e

3. 3.3 Anantango ;&2 h AN E£38

EHWAERINE M. MR 114

AR

(1) Germén Diaz& Gorka Hermosa (FEIRESFXED)
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S FF 5 RSB DL N SRR EA% demo

(2) Germdn Diaz & Gorka Hermosa & Baldo Martinez (FHE#EZ. FHE
5 1#]): “Tangosophy” HH#H/NH

(3)GHTrio Alberto Vaquero——/N"5. Gorka Hermosa——F X35, Javier

Mayor——D1a]) FHhRA

(4) Garta 414 55% KB\ (Chema Garcia Portela ——[% B K& B34,
Gorka Hermosa——F X%, Daniel L. Arréyabe——35fit)

(5) Garta: K7 %A KNG E IR SRA S —

PR -

(DMZE: 2012 4F 11 H 15 H, TiEE#TE Le Mans) 4 Lmtv Al Deschamps
Channel 3%fil75 H -

(2) FREFHZ:: 20124 8 H 30 H, #iFIFLi#K (Alexander Selivanov)
5IJCAIE (Yulia Amerikova) 72 KA EFESR 65 Ji CIA TREFHIRTE R 5
IR MIRG

(3) Ara Malikian & Gorka Hermosa (/MEZEHTFNE): 2011 4F 11 H 25
H, NVEIEF TVE G3%H] “Elclub de Pizzicato” FlIZIEZEAIALM.

(4) Javier Bernd & Gorka Hermosa &Javier Mayor (BAEEE . FXELH NI
A 2011 4E 2 12 H, EVUIEA FARVEIL (Valenciana) & ARZIIAIIFA .

(5) Garta & 55% 5P\ (Chema Garcia Portela ——# B i35 FLE
Gorka Hermosa——F X Z2. Daniel L. Arréyabe——3i5fth. Maria Blanchard
——3%RBAD: 2010 5 10 A 2 H, FEPHYEA EEAT B (Cantabria) MIFLE$L
FmEI e & R AR .

(6)Garta (REE . FHE S5 ): 2008 4 5 H 8 H7EZIH1#E (Santander)
(RIS R
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+3F
énln

I SRR EFEZE R AF XS T RE BN =E S 7T, o i
SR EARTOR, PEEREEEE . RS, W LUBUNIE TR B Le A R
RS — 2 8mt, PR At X R R 35 1. RIS, AR —ANED
Rebeb A S B E T REHEARL RN, WIURR S BB RZ AR EE
BB T o T BLR BRI A ok R S -

FEMEMmREMRA, HAUBRRREYE, LT AAME

BB, URBERESE, B AEER

VA —MEBIIF IR T 5 RS, KRR T PRHEF G E R EIE—
B AL, AR e aIfE 7R A R . e =N
IRAE AL SRR RS 19 BE M, DA AR E R AR SR B AR N XURS B B,
ZIUE SRR RS IR I A NIVERS —FE, Zoo. JHG SRR BB WA
X R, BT REE. BRI S SRR SR e R i, Xhin S
R IR IR 5O, TR W A At — B LI 2 1 L

FEXRRRACEAT, NS RAE S - MR iEsERsd
XA A, SOt A2 S RS AR, 22 IOURBN. B L 5
By BNRESMUIRBN, AP 22508 R IR X T2 A R 25 2
R HHAAM EMEE . AR ST 1 2] e ILUL K S 105 IR 1 ZI A £,
A5 B 22 A oL R PR K22 T

EH N T IXALVEHE A A T MR h 2 (10 5 S SRR 4k 28, a5 xt 3
= NIRRT R A 0K — Sy, AT S AR ETZH . R, A St E
R Ak 2= i R 2 BAR ARG EEIEFC 107 170 o AHEABAE A AR R 2 A BAT R B %
PUF5 (K BR F REF SR ZE AR s 2 N IR AT il BLRCSS AR I T X5 O o Btk R 8
I 2 RIE AL i ZK B 3l 1
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1. “El Repertorio para acordeon en el Estado Espaiol” (Editorial Hauspoz, 2003).

2.“Oposiciones para acordeonistas: Temario, Programacion, Unidades Didacticas y Prueba de
Analisis (Ediciones Nubero, 2009).

3.Revista Acordeodn siglo XXI n°9:

e  El repertorio para acordedn de concierto en el Estado Espaiiol

4.Revista Acordedn siglo XXI n°10:

o El repertorio para acordeon de concierto en el Estado Espafiol 11

) Entrevista a Angel Huidobro

5.Revista Acordeon siglo XXI n°11:

. 53% Edicidn del Concurso Permanente de Jovenes intérpretes de Juventudes
Musicales de Espafia

. Presentacion del disco Juventudes Musicales de Espafia 2000

o El repertorio para acordeon de concierto en el Estado Espafiol I1I: Los
compositores y sus obras

6.Revista Acordeodn siglo XXI n°13

El repertorio para acordeon de concierto en el Estado Espafiol IV: Los compositores y sus

obras II
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PR
Biys—: PSRRI ROR R 35 R 2 B SR AR AR R -

Radio Segura: 1* entrevista en radio (Danza Espafnola n°5 de Granados)

ETB: Gernika (G. Hermosa)

TVE: 25 (Bach, Igoa, Soler y Fragilissimo)
ETB: ilunaBar (Galderen Erantzunak y Mara—mara)
TVE: Fragilissmo (G. Hermosa)

JUVECAN: Garua (concierto)

JUVECAN: Garva (reportaje)

ETB: Teleberri (reportaje)

TV33: Josep Sancho & Gorka Hermosa (reportaje)
UTB: Ibéricum (concierto)

DEMO: Maria de Buenos Aires (Piazzolla)

DEMO: Selene Munoz (Los 5 sentidos)

EURODELTA: Josep Sancho & Gorka Hermosa (Bach)
EURODELTA: Acordedn sélo (Franck, Bach, Granados)
DEMO: Maria de Buenos Aires (Piazzolla) en el Palau de Valencia
DEMO: Garua Sinfénico (4 imprudencias)

DEMO: Opale Concerto (R. Galliano)

ETB: Homenaje a Imanol

TVE: El club de Pizzicato

DEMO: Tango Fusién (I.Prin)

DEMO: Flamenco Etxea

EURODELTA: GH Trio (6 temas)

ETB: Flamenco Etxea (reportaje)

Bfsk—: ilunaBar i H %

ilunaBar” op.8 (POP-ROCK) 1994-2002 (*kscores not written)
— Guggenheim* 1994 voice and accordion
— Galindo Reggae 1994 voice, accordion, guitar, bass
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(i

and drums
- Cannabis  *
— Che!!x*
- Eman*
— Pentsa hire kabuz*
- Jotake*
— Poteoa*
— Euskal Hintxa

— Hau de Kiratsa*

1994

1994

1994

1994

1994

1994

1994

1994

— Subcomandante Marcos—en R n’Rx

voice and accordion

voice and accordion

voice and accordion

voice and accordion

voice and accordion

voice and accordion

voice and accordion

voice and accordion

1995 voice and accordion

- Offsidex 1995 voice and accordion
— Galderen erantzunak 1996 voice, accordion, 2 guitarras, bajo,
bateria
2002 2 voices, accordion, guitar, bass and
drums

— Zertarako aldatuf?* 1996 voice, accordion, guitar, bass
and drums

— Sarajevotik nora?* 1996 voice, accordion, guitar, bass
and drums

— Egiak aurpegi asko ditux 1996 voice, accordion, guitar,
bass and drums

— Ez dakizu zenbat behar zaitudan* 1996 voice and accordion

- Galdutako ametsaks 1996 voice and accordion

— Hila naizenean

1996

— Matxinsaltoak udazkenean*

bass and drums

— Sexuak

— X belaunaldia *

— Burua bueltaka*

drums

1996

voice and accordion

1996 voice, accordion, guitar,

voice, accordion, guitar, bass and drums

1996

1996
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- Noraezean 1997 2 voices, accordion, guitar, bass and drums
2002 2 voices, accordion, guitar, bass and drums
— Emaidazu* 1997 voice, accordion, guitar, bass and drums
— Axolagabekeriax 1997 voice, accordion, guitar, bass and
drums
— Utzi pakean* 1998 voice, accordion, guitar, bass and
drums
- Iparraldea* 1998 voice, accordion, guitar, bass and drums
— Beste ba%t 1998 voice and accordion
— Xabadabada* 1998 voice and accordion
— Hemendik At 1999 voice and accordion
2002 2 voices, accordion, guitar, bass and drums
— Ahaztu ezin 1999 voice and accordion
2002 2 voices, accordion, guitar, bass and drums
— Gaur goizean 1999 voice and accordion
2002 2 voices, accordion, guitar, bass, string quartet
and drums
- Latzax 1999 voice and accordion
— Une onenak 1999 voice and accordion
- Aldalurrin* 1999 voice and accordion
— Ispiluaren bestaldean 2000 2 voces, accordion, 2 guitarras, bajo,
bateria
2002 2 voices, accordion, guitar, bass and drums
- Inigo* 2000 voice and accordion
— Rosana 2000 voice and accordion
— Gaueko loreaks* 2001 voice and accordion
— Itxaroten 2001 voice and accordion
2002 2 voices, accordion, guitar, bass and drums
- Mara—Mara 2002 voice and accordion
2002 2 voices, accordion, guitar, bass and drums
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- Children suite n°1 op.1

- Sonatina op.2

1992 Published by Hauspoz, 2005
1993 Published by Hauspoz, 2005

- Children piece albums op.5

- 12 idazketatxo op. 5 1995 Published by Hauspoz, 2002

1-  Amaia Aranguren 7- Tango fantasiatxoa
2-  Ametsgaiztoa 8- Fragile
3-  Aldapeko sagarraren 9- Dantza Makabroa
4- Idiarena Ametsa 10-  Ametsa
5-  Zalantzak 11- Izurrai
6-  Ametsen balada 12- Baratzeko pikuak

- 2 ideiatxo op. 5b 1995 Published by Hauspoz, 2005
1- Ibilalditxoa

2-

- 10 asmaketa op. 5c

Panpin puskatua

1992-1995 Published by Hauspoz, 2004

1-  Vals 6- Oroitzapenak
2-  Rondo 7- Ume Jolasa

3-  Fantasia 8- Musika kaxa
4-  Aria 9- Ibilaldia

5-  Polkatxoa 10-  Amodio Balada

- Traditional melodies notebook op.112004-2006

Balirio 2004

Rock-ck-ck 2004

El rock de Clarita 2004

Julia & Espe’s Boggie 2004

Chincha rebincha 2004

Yo toco el accordion 2004

Yo coso el accordion 2005

Yo salto el alegre 2005
Yo coso el alegre 2005

Chincha!: Yo toco el accordion. 2005

- Aldapeko 2004 Published by Hauspoz, 2005 5 accordions
- Izurrai 2004 Published by Hauspoz, 2005 5 accordions
2005 Published by Hauspoz, 2005 4 accordions and
percussion

Rajel's Rock 2005 Published by Hauspoz, 2005 5 accordions

Los musicos de Brehme visitan Alcafiiz op.112005 chamber orchestra

Arreglos de melodias Traditionales 2006-2010

- Accordion Technic Notebook op. 12 2009

By PY: /RKZ 50 21 5k CD
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- ALUMNOS DEL CIMS “Los accordions del . XX (Miedito, 2012)

- IMANOL: “Donosti-Tombuctu” (Lucas, 2010)

- INES FONSECA: “Vuelo” (Autoprod, 2010)

- MANUEL LUNA: “Mejor una cancion” (Trenti, 2008)

- SAIOA: “Matrioska heart” (Moonplace, 2008)

- GORKA HERMOSA TRIiO: “Recopilacion UNAC 20077, (UNAC, 2007)

- GORKA HERMOSA: “Urretxuko Musikak” (Urretxuko Udala, 2007)

- VALLOBERA: “25 afios de autonomia” cd recopilatorio (Fak Records, 2007)
- G.DIAZ & G.HERMOSA: “Recopilacion UNAC 20067, (UNAC, 2006)

- GARUA: “Maketa Joven 2006 (Miedito Records, 2006)

- RAO TRIO & G. HERMOSA: “Sin titulo” (Producciones efimeras, 2005)

- SAX QUARTET 3+1: “Sax 3+1” (2006)

- MANUEL LUNA: “Papeleria Rocio” (Resistencia, 2005)

- BACANAL: “11 besos” (Xtrafias grabaciones, 2005)

- JAVIER CASTRILLO: “Marejada en los charcos” (Xtrafias grabaciones, 2005)
- LA FAMILIA ISKARIOTE: “Sonido Rebelde” (FRO1, 2005)

- KB “Piedral” (Sonifolk, 2003)

- JOSE HIERRO&INES FONSECA:“Vida” (Ediciones El Europeo, 2002)

- VALLOBERA: “Certamen de Musica Joven 2001” (Artimafia Records, 2002)

- IL.ALBERDI & I. AIZPIOLEA: “Coleccion de Jovenes intérpretes n® 8 (JME, 2002)

- GORKA HERMOSA “Juventudes Musicales 2000” (JME,2000)

Bt T RUR-REEF W E AR TR CEE AT TR

E: Y NEFHILA Young KR —AFHE, G AR A KIR-RAFRE DB

Y:Today I start to practice"GERNIKA" ... As I see from your catalog ,"Gernika"and
"Fragilissimo"is your early pieces and they are very popular around the world now.Can I say
these two pieces are your representative works and mostly represent your compose style:full of
passion. power and you're good at playing tricks on rhythm with harmony?l don't know it's right
or not...... the word you write in EPILOGO part is very philosophical.you are such a thinker,that
makes me so intereted in your hobby and your attitude of life:)))

AND Can you tell me more about the background and the ideas you want to express in these
two pieces?

YA RIIFUGS 2] TR Gernika, B A 25 2 M H 1, Gernika 1 Fragilissimo #2& /R[]
FHWES, AWt 200l . JRAEA BE Ui Py EF 2 HARRAE, TUREIEIE XA S 780
THIESHE, RIRERKIT MM, ARIERKEMES S IER? &6 SEE &
Fragilissimo &% F 5 AR A H RN, Q08— AR, AR DS R0 TE f i A2 05 25 5 B
BHAMME L WeAh, RS VRS A R TR E T BT S A X
it 7 PRk AR A2

G: Hey Young!!!!I'm very happy to know that you are studying Gernika!!!! ...Yes you are right that Gernika and
Fragilissimo are my 2 most known works and most representatives works... perhaps with Anantango.I really love
Anantango.It's very different from Gernika and Fragilissimo. I have very different versions of it: for standard
bass accordion solo, for accordion,contrabass and any melodic instrument....I have composed a lot of music in this

Anantango's style... which is not very known between the accordionists... In Spain, Anantango and this kindof my
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works are very much more known than my Gernika&Fragilissimo style:

they are very often put in radios an TVs... but nobody in accordion competitions is interested in play this works... I
can't understand this 2 parallel universes between the spanish musicians and public in one hand and the
accordionist's world in the other hand... I'm quite popular in both worlds. . About the philosophical part of
Fragilissimo... I'm not a philosopher... but I think a lot every time... my inside is always on fire... but I always try
to be happy and optimist outside me. I think the best way to be happy is to see how you make happy your people..I

hope you will have my packet full of things in a few days in your home!l want to help you as much as I can to do

GAREF FRAR B PARTE 2 2] T 1) Gernikao R UEHIIRXT, Gernika £ Fragilissimo A&/ ¥ i
W BACRIERIMEN, HREEF L Anantango, FKIEH E X Anantango, ‘&l Gernika.

Fragilissimo 564x /AN Al A4 Anantango g | 1 2 AN[A 2 N SRIRCAS . FRAIME 7 VF 22540
T Anantango XN IR M, (HELEFREEA NN . EPYEF, Anantango iXK
YRS #IE . Gernika F1 Fragilissimo SRTE 4, W SABRME. BEHKEN. HEET
REEI LIS IR0 2385 PR AME ok L 38 o JRAET- XSS BRI PG BE 2 & AR AR o 2 XK
. KTARATEREIN Fragilissimo H ¥ 2 PERIE 7y, FOFAR — M FHHERA —HAR
%, A KIEREE b . - —EH I RBLIVR, IRE1G B AF A3 B PR I FME2 LR S
SZEREIPIR . A EARIR R BT, BIHARE SR AT IR B EIR . A EIAE
g )P REHL S B B4R, 0 3R F X — MR R

Y: .I'd like to know why you choose accordion at year1 1,is it because the accordion is a very cool
and popular instrument at that time?did you learn some other instrument after ?

Y: FARAERFIE, RN 11 A TR TG, RBEATRERARHERIRL K A2 1

Gb, IRIEE 2 A 4R AR ?

G: The answer is not very romantic or interesting...maybe you’ll be disappointed. I started
learning music language with 7 years because all my friends started... In Spain we started playing
instrument with 9 years, but my music teacher told my parents that I was not good in music so she
told that it was better to wait one year more... After that the next year I decide not to start playing
instrument nor the next year.. But finally the last year of music language I decide that [ was going
to try only one year of instrument till finish music language. I wanted to play the harmonica or the
harp, but it was not possible in our Music school. My best friend (Jon Lekuona, a very good
accordion player) played the accordion in that time... and because of him I started with the
accordion. The accordion is a very very very popular instrument in Basque Country (the diatonic
is very traditional, and the chromatic also quite popular). with 18 years I learned to play the
electric bass and I play and sing in 2 rock bands during 2 or 3 years.

G BEAREEX R I B KEIRE 1, POARANERIEFIAIRE, AEl. 7 2 IHH5%>
Fal R EAR AR, BOAR S LI AT 46521 1 AEVEHES, 7 — N 9 B ATLLAE S
IRER, AR OZ 10 ZHBIFRPAR B ZIMETE L, WABIFAERKTIR, 7255 5 FRE
SR T IR S R AR o (RIS R R B —FaIT a6 2 R ds . —IF AR ) D3 el
RIS B IRANE R AT XA AT IR EF AR Joe Lekuona TESFAES: 2] F- K=,
TREMITRE T F XS T XASE K E 8 B IR 0T, 28 F XS RAT
G R e, FE TS T AT . 18 Bk, > THIAE, fEZERPI=F
HIRFERRVR AR PN L ZE . IR
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Y: Students those who are trained by you will show your musical character and national
character ?

Y REE IR AR IR O A S AR I A R AR AN A R ?

G: It can be... one shows playing what it is... and inside us, the education received in our nation is
an important part... but I think that today more and more this differences are getting less and less.
10 years ago you listened one accordionist and you could say without problem if it's french,
russian, balcanic, scandinavian... but now the differences are not so clear. I think that I'm quite
multicultural... so I think that my students din't take for me an Spanish Education. With me is also
another problem: I don’t feel myseld spanish. I feel Basque.. -

I don't think that what I teach is an "spanish way" of playing accordion.

G: fAnlae, RN NBEZEN S RIIRAT N ORI HAREN & RBE . « 10 FRRIRRE
DX 73 X AR B A RO, (B BUEAUROBAE X 7 1o AR AR R 20T, A
WA AR AR B2 B R — A N s, WRkim s, IIFAESEE - mIES
N, BEZEHEA,

Y: It's very interesting that a lot of your chamber work comes from your solo work..and you
made several formation which was very very nice. Can | say the Neotango, the music
tonal with the aesthetic of Piazzolla and Galliano's music?? and | found that the music
you combined with NuevoTango Rhythm and harmonies with tunes based on your
traditional basque melodies.Like the slow melody part of Anantango,especially Ekia,the
tonal is very special or can | say it's very basque?And in the Galliano en SANTIAGO(in the
Tangosophy),the formation is so cool,you plus some rock music elements on that?Can |
say it's the common point of your chember music,or this work(newtango
rhythm,harmony with the basque tounes and combined with rock music elements)
Y: AKIMBRVEFZ ENIRERRE TR TREMERmZEHE, XIEFHEE, miE%
i MVF 22 2 N IRAE SRR B LF U TR AR UL 1) Neotango 1 i 2 5 T Jz A% 7 -5 3R 0
. A EA? WA EAEMIRERL & THR 1528, A DUSORTE S B 0w &
SRHIJGZE . Anantango X4 18 IR Bk DL Ekia ISk e f ARk 22 Bl b N T B 5T 3 AR
62 ? fEER L% “Tangosophy” ' Galliano en Santiago IR AR AEH EXk, F2ETE
AN T HRRITCER H B ? AT X AT FriRk 522, Wl & RIS DR R & R

Rl A S N R AR R R

G:vyes, my chamber music comes a lot of times from pieces for solo. Cause I write a piece in
abstract (not thinking in one concret instrumentation) and after I adapt it usually first for accordion
solo (sometimes is not possible, but usually yes) and after, sometimes, for any chamber group that
they ask me to arrange (usually is for accordion, one melodic instrument and sometimes bass...
because Gorka Hermosa trio has this disposition...).Anantangos slow part is based on Piazzolla
and Ekia is based on an Arabic or Andalusian (south of Spain) modal scale (is not tonal, is
modal).Yes, I put some rock elements in Galliano en Santiago.. I can say that rock influence is
always present in my music.You can say that the common point of my chamber music is the
influence of Nuevo Tango music (Galliano & Piazzolla), jazz, classical and popular music (rock
music and sometimes traditional elements of the music of the basque country or the south of
Spain).
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G: &Hy, WK E N IRERKE TRMZEER . FOVREGIER A2 KB LS
SAERAN R A B 2R, ST OMET T IRA S E R e BIM BT NE LR, ZEHA
ARV 2 N SR A FL i = N SRk il . Anantango FETE R 70 VR T i WAk +7, Ekia KI5
TRl R4 A 2235 5 P 3% B, FRIOHACE Galliano en santiago A TR ICER, W LALRE
BIGR AT 2AERIE R I AR AUl 3R 2 A AR 32 5230 B2 Ak Hr 5 3R IE
WORR X SRR, BhG TR, L, AT E SR RRIR DLACR B v B E O R
X VBRI ICER)

Y: Inthe album"Flamenco etxea",it has some theatrical elements,like vocal recitatives,and the
dancer in the live concert,which is quite attractive.In morden life,pepople can not only listen
abstract music ,but more happy to see some show and listen some words at the same time.If you
make a concert like that in Shanghai,it will be very popular,a lot of people will love this kind of
performance.IT'S maybe a tendence ~By the way ,could you give me

some composing background story of Neotango concerto Op.8 ?I have a lot of interest to know
Y: fE Flamenco etxea XK LH, FIRZWRAMLKIRZR, 1. N, SREHHIIAE 7 &I
g e, ERARFFERGIAR . EWASHRAR, ANIAE HET SN E R, iTE
A BAEH IR ZE AT UG B — SR ), BRI B — o1k X AT RER AT ZE . RIE
—NEaH . AU R RETT E XA HIBR B B RS, e AR 2, A, &
AE 45 B EIA — T kT Neotango GIMER & i # g ?

G: In the life show of Flamenco Etxea we include a "bailaora" (flamenco dancer) which makes the
concert not only as a audio show, but an audiovisual show. For me is very important this...
because we say that "['m going to see one concert", not "I'm going to listen one concert", so for
me is important to have attention also in the visual aspects of a concert...... Each piece has his
own background. It will be large to explain each one... Ekia is dedicated to German Diaz who was
the first player who with I start the project Tangosophy, Anantango is dedicated to one
ex-girlfriend called Ana, composed in the moment that she stopped our relationship, Milonga is
dedicated to my next girlfriend, Elisa Sole, and Galliano in Santiago was written after a big party
in Santiago de Compostela, speaking about the music of Richard Galliano with a friend from
Santiago who is also a big musician and is called Pedro Pascual.

G:7E Flamenco Etxea FJBLIZIE b, JATIIN T 9040 13384, M G35 AR 28 T
AR . o ATERY: REXREFET RS, MARRERENTE R bl
RARE B IR ARG X AR 73 o o BN AR # AR A H B4 75 5% - Ekia 2 Bk%T German Diaz,
fihf& 55— 5 R — 22 I HfE TANGOSOPHY A\, Anantango /& #R% IR % K Ana,
BRI B 7 m i, FRATRISE RS K R Milonga JE#keA F K 55— A2 &, MY Elisa Sole.
Galliano in Santiago 5 7£ 382 N 5645 -0V B 54T BIURAT b o FEFBANIRRT |, 5 UF K Pedro
Pascual —#2 1 it | Galliano [ & 4K

Y: Isaw you've hold a lot lot lot of concerts,from 1997 to present,some recitals ,some

with Orchestra or with chamber group..is there any concerts impressed you a lot?why..what do
you think is the most important thing when you cooperation with other instrument or in a chamber
group?When I play,I found it's hard to balance the sound in a chamber group,do you have

any solution?

Y: WEEEE 1997 FRMAER DL AT Z LM E R, A HEMEE s, 782
MZIRBGEA — LR M ENIRBN, ALK Ra, & RS SR GIRZ? AR 5043
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P25 HAb IR G = N R BN AR i A SR AT A7 AR T BN R h & AR R S
TP A — e R E?

GThe concert that more impressed me was in 1998 playing as soloist of the Spanish Radio and TV
Symphonic orchestra. It was the first time that one spanish accordionist played with one
orchestra... and I think that was very important for our instrument in Spain. The other 10 or 12
times that ['ve played with orchestra have been the most special concerts for me.The balance is
very important: always to listen what the others do and try to have a real dialogue with the others.
If you think that you need more volume... you can amplificate.

G: L IRENREIRZI T R 22 AT 1998 SFAF N ZRIHZE 55 VU P | 1 H AL AZ i 25k 141
AAE, MRS A LRSS — TR EHZEH 5 AR SR, XT3 NN
FPNEFME A RARE BN %, thh, BE 10 Z2RGZMREGERZD, 8L
RS PR MR AR TR . 72 HAbUR S AR RS B CoP g R AR EE R, AN
FEIHZZ I 5 2 Wr Wy JLAh AR 4 R A 28 4, B S — AN ESSR AR U RAR
WAFR T LR, ARAT U R —

Y: Do you think the word "multicultural "can represent you well in the way you teaching,you
composing and playing music?what kind of teacher are you?I think maybe you're the teacher who
is quite popular among the young students and can teach something else beyond the

accordion !? (I saw you have young student like 6.. What do you do to attract them? will you ask
your students to do some special things related to music in their spare time after practice?how you
train them to progress their technic ?

Y: RG4S 2 T AR MARIE BRI 20 2R SRR G EE? R ERARR 2
WARZN, JFEA BB AW 2R T FREEIMIARTE. BafE o —MERERE
Jiln? PRENTE A B AL AR H N, AR A R AT S ABAT TR e 2 S an T £ e 2 AR ) 4
R?

G: I don’t know if "multicultural" is the best way to define me... it's very difficult to define me in
one word. I don't know: polifacetic, active, open minded, not previsible..... I try to help my
students to grow up as humans. I think it's the best way to help them. In the other hand, I try to
make the music as attractive and happy as I can for them, to have them motivated. If one person is
motivated to do something, he will always have much more possibilities to succeed. I try to have
always one smile in my classes.I always try to make them play with other instruments: with
orchestras, chamber groups, big bands, jazz or rock groups... They must be happy making
music.Technically... I suppose that I'm not very original: practice a lot, after a little more, then
more and more, and finally more... hahaha!!!! but I always say to them that it's better study of
quality more than study of quantity. They have not a lot of time to practice, so they must be very
efficient: only work the parts that they have problems, slowly, with metronome..

G ARNITE 2 Te SR AR ATE — ARl B R E IR, AR — MR LK
W ATREARMRIE . TR A 5E W2 IR AT DRI A 3. il Bh A A 2R AT 5 2R
IR NEAAR—FEAE Pt . B A UR AL 4 T 8 R RIS AT, IR S At AT T AR
etk o dER— A NARFE B LA RS, AR LR th s — . RAEW I L
Wk, I HuA 2 SHAVRG & 1E, ZR5RN BRI RARAEESE S 1F. lAT—
ERAEFITOLEDE Ko AR E, WARIMIEGNZ N, BR8N SO ) BNk 2k
o BHFE VLIS A RER M NIZR > T L Gk S RO S B B A R AR SR S A AN 4 (1)
Wy, MEYRINTIAES .
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ARSI TERR, U IR A E R B R B R LR T . TR LR,
FUEZING T 7 RKAWISCHF, AR STHEZR R . SRNIIER. Wik TVAI I S E 2Ty
THREAT 7 IR BRGNS 3

TR SRR AR NAE 5 238 R I A o 10 A D 3 S o

TGRS I BB R WK <SR L R SEETEM A KR RREZEN R
{Eff Anantango B [RJ#EIERYS J2 i 2= F 138 5.
A BB R I AL BE R TS 50 A R 25 T RIS o
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